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Flaco’s Tour 

Flaco Jiminez, ‘King of the 
Accordian’, plays a set of dates in 

Cambridge Folk Festival (2nd/ 
3rd), Conway Festival, Wales 
(5th), Victoria Hotel, Bangor 
(6th), Traws Fynydo Club, Port 

Robey, London (8th), Cricketers, 
London (9th), Verdis Wine Bar, 
Weymouth (14th), Evershot Vil¬ 
lage Hall, Somerset (15th), Half 

Club, Brighton (17th), Irish Cen¬ 
tre, Leeds (20th), Marquis of 
Granby, Banford (21st), Verbeer 

Stallion On The 
Rampage 

Albert Stallion has launched his 

At The Nellie; at the Nell Gwyn 
Restaurant in Shifnal, and import¬ 
ing top players from London. A 


(10th-15th) and London's Gold¬ 
smiths (17th-22nd). For applica¬ 
tion info call the IJF on (01) 767 


Greyhound Go! 

A new club in South London 
opened on 13th July. Based at the 
Greyhound, Cobbs Corner, 
Sydenham Rd, London SE26, 
admission is free and resident band 

band playing music in the style of 
guest appearances by well known 


Community 
Schools: Music! 


London Calling 

D.J. Baz Fe Jazz is putting ( 


ncluding the all-ni 

currence is a new cl 
Basement, 383 E 


Wednesdays, i 


New Bru 

group. They may their debut in 

cert at the Bloomsbury Theatre on 
August 3rd. 

Bruford, formerly with Yes, 

teamed up with Django Bates 
(keyboards), Iain Ballamy (sax), 


Jazz Clinic 

The InternationalJaz; 


themselves: John Stevens, Louis 
Elliot, Gail Thompson, Derek 
Bailey, Pato Fuentes, Clifford Jar- 


Midlands Meets 
The Metropolis 


Under the banner ‘Midlanc 


Euro-Info 

For all our European readers, 


can be enlightened by writing to 
Lieska Brass Week Office, Koski- 
Jaakonkatu 4, SF-81700, Lieska, 


More Radio Radio 

out under the title Thtjazz Pianist 
on 26 July. It consists of solo and 


Jazz Festival in Tring. The line-up 
for this month is: Jaki Byard & 
Keith Tippett (26 July), John 
Taylor (2 August), Howard Riley 
with Elton Dean (9), Jaki Byard 
(16), Per Henrik Wallen/Fred Van 
Hove duo (23) and Fred Van Hove 
(30). Introduced each week by 
Charles Fox. 


Bursaries 
On Offer 

The Arts Council is offering 
bursaries to help professional jazz 
musicians with the preparation of 



Germany and an exploration of 
synthesizer techniques by Max 
Eastley. 


For application form and guide- 

to John Muir, Music Officer, 105 
Piccadilly, London W1V 0AU. 
The closing date for receipt of 
completed applications is 22 


Up Summerscope 

festival runs from 28 July to 31 
August and includes plenty of 
contemporary jazz in its program- 

Elizabeth Hall feature Loose Tubes 
(29 July) and Man Jumping (13 
August). This is followed by six 

R<Li: Stan Tracey (18 August), 
Gail Thompson's Saxtet & Mervyn 
Africa (19), Courtney Pine (20), 
Tim Whitehead’s Borderline & 
Iain Ballamy Quartet (21), A 
Little Westbrook Music (22) and 
Clark Tracey Quintet (23). 

the event. Discounts are also avail- 

box office on 01-928 3191 (credit 
cards: 01-928 8800). 



(2nd) Ping Pong Club 
LONDON 100 Club, Oxford St 
(3rd) Little John’s Jazzers 
(6th) Charlie Musselwhite 

(9th) Rod Mason’s Hot Five 
LONDON ICA 

(26th-30th) Sean Bergin, Alex 
McGuire, Steve 
Noble 

LONDON The Pied Bull 
(31st) Bergin, McGuire, 

Moore, Noble, Dvorak 


FESTIVALS 

BUXTON FESTIVAL OF JAZZ 
August 2nd 

Dave Shepherd Quintet 
Fred Thelonious Baker 
Burton Big Band 

LYME FESTIVAL, STOCKPORT 
August 2nd-l0th 


Nathan & 

Bobby In London 


Jamaica Sounds 


(23rd), Terry Lightfoot (29rh), 



:t plus Kintone (15th), 
y Chase Quartet (16th), 
Ball & His Jazzmen 
, District Six and Gailforce 


(31st July) Jazz Warriors 
LONDON MUSICIANS 
COLLECTIVE 
(30th July) 

Fly My Swallow 
(1st) Was It A Car Or A Cat I 


Stockport SKI2 2NX 
Details: 06632 2023 
EDINBURGH-ROUND 
MIDNIGHT 
August 10th-31st 


Details: 031 226 4179 
EDINBURGH FESTIVAL FRINGE 
August 10th-30th 

Jazz included 
Details: 031 226 5257 
BRECON JAZZ FESTIVAL 
August 15th-17th 


Humphrey Lyttelton, 
George Melly + Artists 
from USA & Europe 
Festival Office 

Powys LD3 7 AW 
Details: 9874 2631 
EDINBURGH INTERNATIONAL 
JAZZ FESTIVAL 


Edinburgh EH8 8DD 






The North: 





















ROUND UP THE USUAL SUSPECTS 










ALEX VON SCHLIPPENBACH 


The Indispensable Focus 

INTERVIEW: RICHARDCOOK 
PHOTOGRAPHY : NICK WHITE 



oid all that. It doesn’t have anything to do 



percussionist (and latterly vocalist) Sven Ake 

What kind of music is it? Schlippenbach is 
usually customised as a Cecil Taylor disciple, 







PIANIST, COMPOSER, MASTERMIND OF GLOBE UNITY: A GENTLEMAN OF FREE JAZZ DISCUSSES THE DRIVE OF HIS WORK. 
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McCoy Tyner/Manny 
Oquendo/Daniel Ponce 


long thin tables. By losing th< 


missed beat, picks up the rhythm and passes it 
on to the drummer. After the challenging 
O A O. album New York Now I wondered 
whether or not his fragmented salsa would be 
too much for a live audience. But he played a 


When they danc 


Waits-like figures standing straw-hatted in the 
gloom. All of them danced to Libre. Manny 
Oquendo is like a 25-stone uncle exhorting 

stood behind his drums and guided the band 
Enoch Powell. They placed ascensions that 


of the trombone players stepped out playing 
four conch shells; it sounded like a flute 
crossed with a mute trumpet. He segued into 
"Tequila" and McCoy Tyner came on again. 

I was still waiting for sweat to break out on 
his forehead but he remained cool. 
Occasionally his distinctive chords would rush 


up the keyboard and the trombones would top 

impossible combination of rhythms from 
Manny Oquendo and the percussionist that 
was brought together by the horns and organ 
into an accelerating and repeated melody. The 
uncle pummeled his snares joyously while the 
crowd shouted and the band laughed. Even 

of the billbut it was the Jazz-Batta and Libre 
that really confirmed salsa as the greatest dance 

Ben Chant 


glad to be stretched. The alto played steady 

floor was packed. 

of each set. He was heralded by the M.C. 
shouting “Five and a half years with John 
Coltrane!” You wonder whether he feels the 
need to shake the past off: Daniel Ponce and 
Manny Oquendo were not overly impressed by 
it. The Jazz-Bata gave the star respectful room 
to move and he showed his skill with quiet 
treble runs. Often the band would accelerate so 
subtly that it was only when the dancers had to 
let one another go that you realised the fast and 


Long Island. He was called Phil 


SOUTHPORT ARTS CENTRE 


performance of the extraordinary Passio Domini 
NostriJesu Christi SecundumJoannem. The series 



) say: “If I’d wanted something this 
on a Friday night, I’d’ve stayed at 
id read Proust.” I must say that, while 
d this concert, where Konitz was ably 
ed by John Taylor (piano), Dave Green 
id Trevor Tomkins (drums), I could see 
plainer’s point - he expected a little 

pener, “I Remember You”, could not 

Meredith than ever, Konitz played a 
, unruffled alto solo as comfortable as 
white jacket and beach shoes he was 
;, and then made several less than 
nentary remarks about the quality of 
1 ice cream, chuckling warmly to 
both about this and the fact that he 


free-sounding opening and startlingly bristly 
texture. There followed a gently loping, sweet 
"My Funny Valentine", a perky version of "St 
Thomas” with Konitz on soprano, and some 
mellifluous originals, providing the promised 
variety but little fire. But then I’m not sure I 

and tasteful alto - and this Konitz provided for 
over two enjoyable hours. 

Chris Parker 


1980 Arvo Part was greeted in the West as 


rather than the usual excited anticipation 

that tdl readily backfire into passivity; Part's 
ECM album (also Tabula Rasa) already shows 
symptoms of canonisation as highbrow muzak. 

If Caspar was bom out of sight of God, then 
Part more reliably resembles Prince Myshkin 
or another of Dostoevsky’s holy fools, foi 
whom a religious faith is the point from which 
everything else springs. If it is possible, as 
Michael Berkeley recently insisted, for even a 
rampant atheist to appreciate and understand’ 
Messiaen’s apocalyptic Quartet For The End Of 


Benjamin Britten and in the various versions of 
Fratres (it exists scored for baroque ensemble, 
violin and piano, string quartet and 12 cellos) 

of string lines in Cantus, a long descending 
A-minor figure phased through the orchestral 
groupings and punctuated by a solitary bell, 
betrays Part’s subtlety as an orchestrator. The 

Predicatably, Part has been likened to the 
American minimalists; inevitably, it's not a 

after all, start from radically different 
premises. Where Glass and Reich - all 
differences admitted - begin with limited 
resources and then subject them and us to 

trance-like. g ^ 

Part’s situation now is perilously close to 
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John Surman/Karin Krog/ 
Cantamus 


and soft-centred, displaying Surman’s 

The evening began with the jazz-based 
participants only. Surman and pianist John 
Taylor played “Hanging Music" and “Tess”: 
it’s always seemed to me that Surman’s music 
brings out the best in Taylor’s playing, which 
was impeccable throughout. Under Taylor's 
control the Shaw’s Bosendorfer sang, and the 
critical comparisons of his lines with cascades 
of crystal-clear water trickle off the pen with 
diched but accurate ease. 

In 1968, Surman was Britain’s rep at EBU 


Krog. Her voice has always been distinctive, 
with a somewhat glottal quality, but back in 
those late 60s I felt her style might have been 
influenced by the then obscure-but-legendary 
Sheila Jordan. Today, Krog’s style is as 
individual as her sound. She joined Taylor and 
■ Surman for some numbers during which her 

modifier, and duetted with herself by means of 
pre-recorded tapes and an echoplex device. 

The electronics were much in evidence in 

Cantamus, a girls’ choir of exceptional quality. 
The piece was enjoyable without giving much 
indication of the breadth of Surman’s talent. 


SHEFFIELD GRAPES INN 



Moers Festival 


taken a Gatling gun to the gutbucket in the 

this ? Splatter jazz?? Last Exit grab at roots by 
the tangled handful that stretch and snap like 
Sonny Sharrock’s guitar strings or, resilient, 
bounce these madmen off the walls. “I haven’t 

says Ronald Sannon Jackson. Chances that this 

(Laswell) were compounded by a meeting with 
a baying-at-the-moon Billy Bang. At the 
festival bar (where else?). Invited to jam on the 
encore, the ex-Material violinist was actually 
the first on the stage and, from beginning to 
end, bucked the ferocious landslide of the 
Jackson/Laswell rhythm axis and ducked as 




string of^AACM groups for mora! and 
aesthetic support. Though it feels like only 
yesterday that the Art Ensemble was the dernier 
cri, avant garde wise, much of the music of the 
Chicago bands is now a celebration of their 

self-congratulation, but 1 remember when 
Muhal Richard Abrams was playing a music 
never before heard. There’s a polished gleam to 
the material now, and a precision and clarity as 
Henry Threadgill and Marty Ehrlich negotiate 
his tunes’ tricky heads. Three percussionists 
interlock like tesselated flooring. Technical 



down with bottleneck and slide tl 


swannee whistles, myself. They cot 

into professionalism. These are tremendous 
players and more (tuba man Aaron Dodd, 
heard with Eight Bold Souls and Orchestra 
Infinity was particularly exceptional) but the 
range of styles they cover begins to seem 
paradoxically conservative. Kahil El Zabar’s 
Orchestra Infinity, 20 AACM-ers, took us 
back to church with Kiilu Asfika (hope I spell 
it right) singing “Precious Lord, Lead Me On" 

Warford to “Dance In The Sunshine”. But -1 

Deep” when guest Billy Bang, now crouched 

shades, sent long skittering violin lines reeling 
over the throb of Earth Drums and massed 
percussion. (“Billy Bang is the Moers Festival” 
- B. Laswell). 

One of the bigger cheers, surprisingly, went 
to free improvising collective Taktlos, with 

Maggie Nicols and bassist Joelle Leandre. I 
enjoyed the dynamic interchanges between 
but found Nichols’ verbal 
ag rather embarrassing. “Um . . . you 




Everything di 


tough set of black rock. I had to shut the 
gormless heavy metal posturings of singer 
Mark Ledford out of my field of vision but 
Vernon himself was dramatically striking, 
with his hieroglyph-daubed Stratocaster 
(painted and signed by Keith Haring, no less 
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HOW THE GREAT 
JAZZMEN REALLY 
SOUNDED I 


NEW RELEASES 


LOUIS ARMSTRONG REC: REB 597 
CASS: ZCF 597 




FATS WALLER REC: REB 598 
CASS: ZCF 598 


ML 

^Fibiblc From All Good Record Shops. 
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WINDY CITY BLUES BY SIMON JOSEBURY 
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JOHN LITWEILER 


Letter From Chicago 


id the location of the Chicago 
>urely one of the best in the 
at the Grant Park bandshell, 



even benign shapes, while 
the gulls and swallows circle and settle along 
the long harbour. 

# This year’s Chicago Jazz Fes- 

27-31. Crowds always run into the tens of 
thousands, and since there are but 3,000 seats 

stand back of them or (and this is the more 

lawn for picnicking, get-down dancing, sit¬ 
ting and rocking, and otherwise relaxing - the 


official), and of the 28 or 2! 
five-night show, these are now 


# Thursday, August 28: Cab 

of present and former sidemen, with Milt 
Hinton, Jonah Jones, Eddie Barefield, Franz 
Jackson, Danny Holgate, and J.C. Heard; 
Tete Montoliu (piano) and Niels-Henning 

and the N-R-G Ensemble. 

Friday, August 29: A Tri- 

the Charlie Rouse-Barry Harris quintet, a 
Monk reunion big band playing Hall Over¬ 


lie themes (including Mai Waldron, Steve 


Saturday, August 30: Von 
Freeman; Magic Slim and 
The Teardrops with Valerie Welington (the 
only blues band on the show); the Jazztet 
(Golson, Farmer, Fuller, etc.); Pierre Dprge 

gomery by the pianist-singer’s former sidemen; 
Fred Anderson (tenor sax) and Steve McCall 
(drums) in duet; Abdullah Ibrahim and Ekaya; 


is U, plus a quartet of George 
I, Jack McDuff, David •‘Fat- 
1 , and Greg Bandy (drums). 


Chicago, Walter Dyett 
(1901-69) began playing violin, played banjo 

then in 1931 became bandmaster at Wendell 
Phillips High School, then the city’s only 
all-Black high school. Nat King Cole was his 
best-known student there; four years later he 
new DuSable High 


directed the entertainment at Shriner 
tions each summer. He was famous for hi 

discipline (bassist Richard Davis: "Maybe yo 
weren’t afraid of the cops, but you were afrai 
of Captain Dyett”), and devotion to hi 
students, some of whom went directly from hi 


violin; to Johnny Griffin, he taught clarinet, 
then, specifically for Ravel’s "Bolero”, oboe 
and english horn, before letting him play 
saxophone in the concert band. Gene 

Washington, Julian Priester, Fred Hopkins, 
and around 250 other top performers, especial- 


jazz 




Walter Dyett by ex-students such as Leroy 
Jenkins-Jerome Cooper, Clifford Jordan, Grif¬ 
fin and the Freeman brothers, a wonderful 
evening of music but in a heavy, steady 

Chicago tried it again, this time on a smaller 
scale and indoors, at the Jazz Showcase in the 
Blackstone Hotel. Advertised was a most 
impressive band of Dyett’s ex-students: Grif¬ 
fin, Jarman, Von Freeman, and John Gilmore, 
saxes; John Young, piano, Richard Davis, 
bass, and Wilbur Campbell, drums. The result 


ors.Jarr 





uncomfortable-looking players (Griffin v 
late), a too-fast tempo for the opening pi© 
"Straight No Chaser”, and Patrick hart 
audible at all - only Gilmore, with v< 


Perhaps mercifully, I can’t recall what songs 
they chose; Griffin had now arrived, and as 
they stood onstage wondering what to play 
next Campbell struck up the introduction to 
"Strike Up The Band". 

Suddenly the music began to 

blustery and appropriately exciting, 
long, complicated, melodic 

a long, consistent line that quickly twisted 
into the outer reaches of the chord changes, a 
terrifically intense solo with danger in every 
phrase as it veered quickly from one complex 


solos had sounded tei 












shouldn't really tell you - but I find if I just 
approach it without writing about anything, it 

The Orphic Poets were adored because they 
could foretell the future. 'Pre-Cog' is a Smith 



witch-craft and demons. It’s not hard to 
understand why, once you start considering it. 
The war that the Church and triumphant 
Reason waged on a scatter of wise-women and 
midwives, lingering practitioners of folk- 
knowledge, has provided a powerful popular 
image for a huge struggle for political and 

peculiar drugged adolescence) transformed the 
folk-memory into a bitter class-struggle be¬ 
tween established science and law, and the 

wronged spirits, cheated of property or voice. 

Anyone who writes is charting border 
territory between Reality and Imagination, 
their trade patterns and mutual effect: James 

and almost invisible structure of conflict that 


matted, even more deliberately self-obscuring, actually happ 
in more congested times - but we do now have. They’r 
agree that he's onto something. Unease re- stwich, near 
places too easy hilarity. period of seei 



however bitterly real its effect, is purely 
imaginary in formation. James, an enlightened 




old bloke on a mid-western paper said, Don't 
you think people are just pretending to like 

it was real funny. It’s probably, well, it might 
be true ... I don’t know, you can’t be 



The Fall 


HOI 


»BLINS 




was taken for diffidence, and his lack of 

with waffle. Not it's clear he'tas one of the 
few from those heady days who had any idea of 
what he was after. The first four LPs, Witch 
Trials, Dragnet, Totales Turns, and Grotesque 

the maelstrom of surreal vignette, the collapse 
of the North into hag-ridden margins, the 
path broken along a rich ground of 60s punk 

and round the regions: the grinding into the 



music out of rock, still has horror sto 
are still coming true. 

INTERVIEW: MARK SINKER 
PHOTOGRAPH : JAYNE HOUGHTON 



to tell. And they 
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NEW SOUNDS, NEW 
PERSONALITIES 
British Composers Of The 1980's In 
Conversation With Paul Griffiths 
(Faber, £3.95 pbk) 



I save till last the two whose interviews, in 
their different ways, impress the most. John 
Tavener, a communicant of the Greek 
Orthodox Church for whom the unharmonised 
chant still to be heard in the Greek monasteries 

journey . . . [that] must eventually end in 

higher form of creativity”. This attitude, 
which the non-religious may erroneously 
regard as just silly, is that composer’s response 


RAGTIME: ITS HISTORY, 
COMPOSERS AND MUSIC 
Edited by John Edward Hasse 
(Macmillan, £28 hb, £12.95 pb). 


much of a 'serious' music reputation. There are 
only two major composers of ragtime, James 
Scott and Scott Joplin (we don’t count Irving 
Berlin). It’s a novelty music, given a quirky 
modern popularity by a particularly successful 

‘Ragging’ sounds like something that goes on 
at Greyfriars. The music has waited nearly a 
century for a proper study: here, at last, it is. 

John Edward Hasse has put together a 
fascinating, staggeringly comprehensive 
compendium that covers every facet of 
ragtime. After his own lively introduction he 
orchestrates a series of expert essays on Joplin, 
Scott, Jelly Roll Morton, Joe Lamb, May 
Aufderheide, James P. Johnson, country 
musicians, ban joists, military bands, player- 
pianos . . . they all, indeed, played ragtime. 
There are about 100 pages of bibliographies, 
discographies and indexes plus 300 more of 
text, charts and photos. The attention to detail 
is cheerfully obsessive: if you want to know a 


The backwaters of ragtime provide some of 

chapter on banjo players but disappointed to 
see no mention of England’s great hero of 
ragtime banjo, Oily Oakley. Perhaps some of 
the pieces are a little too scholarly - Gunther 
Schuller’s essay Rags, The Classics AndJazz is 
ponderous, and so is the theorising in Reactions 
To Ragtime. These stories of "the devil’s music” 


are familiar fare. But there are major and 
refreshing insights, especially in the third part 
of the book. The Music Of Ragtime: a lucid 

compositions, Guy Waterman’s exceptional 
claims on behalf of Joplin’s late rags (the first 
third stream music?) and Thornton Hagert’s 
analysis of the way bands and orchestras came 
to terms with a piano and banjo music. 

heralds. What’s fascinating about the music is 
its paradoxical blend of gaiety and sobriety, its 
archness and its demure melodic beauty. 
Joplin themes like “The Cascades" and 
“Magnetic Rag” flow stiffly, but they have a 
native lyricism chat's unique to the rag form. 
These are enthusiastic rather than elegantly 

definitive study. 


GOOD MORNING BLUES: THE 
AUTOBIOGRAPHY OF COUNT 
BASIE 


his arrival in Barnstaple, the first stop on his 
tour of Britain, he said, “I got out of the 
station and I thought: ‘Gee, this town looks 
just like Cheyenne”’. A similar response was 
triggered by the opening page - the start of the 
Preface, no less - of this autobiography of 
Basie’s. The bandleader, also in a train, was 
approaching Liverpool sometimes in 1963 . . . 



Good Morning Blues has the status of the 
mythical suddenly turned into reality. Yet 
here are all 400 pages of it, edited - and 
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kHONEST JON'S RECORDS 
MORE THAN A JAZZ SHOP 

* Where else would you find a Top 20 like this? 


rfEL REGGAE 

o“DAWAvSS ,i- St3 " er 


DOBEure 

JAZZ & FOLK RECORD SHOP 

21 Tower Street, London WC2H 9NS 
Behind St. Martin’s Theatre (The Mousetrap) 

COMPACT DISCS 
JAZZ VIDEOS - List On Request 
SECONDHAND LPs - Bought & Sold 
Imported records always in stock 
PLUS Local Issues, Books & Special Offers 
Mail Order a Speciality (Including Credit Cards - 
Just ‘Phone With Number & Address). 
Telephone No. 01-240 1354 
Open 10am-7pm (Mon-Sat). 

Agent lor David Baity Jazz Tours. Nice S Montauban Brochure Non Available. 
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Ray's Jazz Shop 


NOW IN STOCK 


"IMAGINE THE SOUND No.5; THE BOOK" 
Photographs & Writings by Bill SMITH 
£9.75 plus £1.50 P&P 


Magazines, Videos • Rarities and Special Otters • Unwanted Jazz Records 
bought * Record Tokens Sold & Exchanged 

Open Mon—Sat. 10—6.30 
IPO Shaftesbury Ave., London WC2 
Tel: 01-240 3969 
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Recollections Of The Future 


in this country, has been allowed to put together 'A Weekend 
of 20th-Century Music.’ It starts, just as one might expect, 
with pieces by his original Manchester colleagues, P. 

August the Brodsky String Quartet play the former’s Quartet 
No. 1 and, with Nicholas Cox tootling along beside them, the 
latter’s Clarinet Quintet. These are followed by Goehr’s own 

the first members of the Scottish Chamber Orchestra perform 
JanA£ek’s Rikadla, Goehr's Sonata about Jerusalem, and 
Concertino by Stravinsky, and, with the soprano voice of 
Adrienne Csengary, Kurtag's entertaining Messages of the Late 

with Bart6k’s Quartet No. 3, his most hermetic, Stravins¬ 
ky’s Three Pieces, a Quartet by Lutoslawski and the world 
premiere of Philip Cashian's Moon Of The Dawn. 

On the next day, 24 August, there are three programmes, at 

Milton Babbitt, Charles Wuorinen’s Capriccio and the 
great Piano Sonata No. 3 by Roger Sessions. The Edinburgh 
programme book says this last is receiving in British premiere, 
a strange claim, considering that Easley Blackwood played it 
at the Wigmore Hall in February 1972. “I was there,” he said, 

of Brave New World) offer Stockhausen’s Zeitmasse, a classic 
of early postwar music, Roberto Gerhard’s 8 Etudes and a 
Fantasy. Thirdly, Adrienne Csengary returns for a recital 


.ontano ensemble plays one of 
'4 Ways of Describing Rain , by 

world premiere of You, Always 
?s the only other 


test of festivals, the Promenade Concerts, nearl; 
ch take place in the Albert Hall, offer their usual pi 

grammes given on 1 August. After an orchestral co 












COMPUTING THE SPIRIT SENSITIVE 

Chico Freeman 

Today's boss tenorman talks about learning to live with the 
business, how to use IBM with a Selmer saxophone and the 
way he’s managed to see exactly what he hears. 
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Question: What have the Art Ensemble of 
Chicago, Acker Bilk, Serge ChalofF, John Coltrane, 
Miles Davis, Egberto Gismonti, Dexter Gordon, 
Billy Holiday, KeithJarrett, Humphrey Lyttelton, 
Glen Miller, Pat Metheny, Jelly Roll Morton, 
Charlie Parker, Archie Shepp, Ronnie Scott & 
Weather Report got in common with The Last 
Resort Cafe, hundreds of Blues Albums, Imports, 
Deletions, Compact Discs, Cassettes, Live Music 
every Thursday, Music Videos, Books and a 
Terrific Atmosphere with friendly Service? 

'28S8 16ET0 u ° 
auoqd Xq japjo ura srapjoq prro jtpaio 
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Man JumpingoLoose TubesoStan TraceyoClark Tracey 
Courtney PineoGail ThompsoneMervyn AfrikaeTim 
Whiteheadelain BallamyoMike and Kate Westbrook 
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Fathers & Sons. Chico’s awareness of the 
continuity of the jazz heritage is reinforced 

uncles, Chico was born to The Life. Jimmy 
Skidmore gave Alan an old tenor which the 
gathered dust under the bed for years; Jacki 




saxophone all the time in the house, prac 
a lot. My brother and I were always curio 
He likes to save things, my father does, a 

there, just nosey, going through things, 
My father, he heard this noise and came < 





"One of Fred’s idols was my father! All the 
cats kept telling me my father was THE CAT 
- cats who’d made all the records had been 
sitting up under him." Fred Anderson 
eventually put Chico in touch with Muhal 




to find ou 


the Music Department. He got a grounding on 
bass, percussion and alto too, before switching 


straight-ahead bebop cats weren’t working. 
The founders of the AACM were all straight¬ 
ahead types who were not involved originally 
with the avant-garde. It was founded to give 
musicians an opportunity to showcase their 

our thing in Chicago - we play anything. 
Lester Bowie would say, 'I'm gonna blow you 
away with some St. Louis blues’. Muhal’d play 


He has had two good, busy, creative years. 

Moye, with a quintet of Branford Marsalis, 

Mohammed, and his own quartet still leaves 
him enough time for writing. Last year he 
wrote a commission for the German Radio 
Orchestra depicting the history of jazz. He has 
a couple of albums coming out from Black 

“It’s very hard for me to listen to my own 
records, but 1 will listen to tapes of live 
performances because I analyse what I was 

change. I’ve taped everything we’ve done this 
mouthpieces. You’re happy for a while with a 
Well, I believe in change. The only thing 


either. In this time, Chico has played behind 
the Isley Brothers, the Chi-lites, the Dells and 
the Four Tops, besides singing doo-wop. 

he complicated advanced 

danger of forgetting melody and just running 
chords. You see, there’s the same simplicity in 
Lester Young playing “Lester Leaps In" and 
good pop music. The trick is to be able to play 
melody with all this harmony going by. Think 


"The Outside With 
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High Fidelity 



it. Everything is black, and the Dual comes with a sleek wooden plinth 
(as opposed to the standard plastic surround) for £20 extra. 

This lot sounds musical, exciting, involving and quite controlled. The 
sound is quite sharp, but it’s very clear. The Dual doesn’t get masses of 
detail off the record, but what it does get, it presents well, so that the 
sound is enjoyable. The system never really lets you down, in the sense 
that it doesn’t lead you to expect more of it than it gives - you don’t get 
built up for a fall. Many systems at this price sound punchy and 
impressive, but hardly any are as genuinely satisfying as this one. 

Just a couple of points - you can easily improve on the sound of the 
basic system by putting a better cartridge on the deck: the Audio- 
Technica AT95 at about £15 is a good bet. This will make the sound 
less strident, and it’ll track better than the Dual cartridge. It’s also worth 
getting a pair of decent speaker stands - these should be light and rigid, 

can’t be stressed too strongly how important a good pair of speaker stands 


below. Thanks to Mark at the Sound Organisation, and The Cornflake 



Dual comes to the UK from Hayden Laboratories on (0753) 888447 
Yamaha UK (0923) 33166 
Wharfedale (0532) 60122 
Rega Research (0702) 333071 

Royd Loudspeaker Company (0952) 617511 
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CLARK TRACEY QUINTET 
SUDDENLY LAST TUESDAY 
(Cadillac SGC1013) 

Recorded: London, 21 February 1986. 

Suddenly Last Tuesday; Deesamundo; Hippadelphia; 

(p); Phil Steriopulos (b); Clark Tracey (d). 

STAN TRACEY’S HEXAD 
LIVE AT RONNIE SCOTTS 
(Steam SJ 113) 

Funky Day In Tiger Bay; Spaces; Arcades; The Cardiff 


I suppose the name Tracey has grown all too 
familiar to us. There it is on countless gig 

the unruly marquee of British jazz. We hardly 



Not that Hexad's Live At Ronnie Scotts is 
strikingly superior to the other 13 Steamers 
listed on its sleeve. Stan Tracey’s consistency is 
part of his ‘worthy’ stature. All those festival 

two such), the broadcasts, the endless one- 
nighters - like most players who've studied 
their music for this long, Stan plays his game 
at a level where only the details alter. And they 
don’t alter much. The weathered, gristly style 

filigree or fancy. Tracey’s bands dig in, hard, 
and the charge they set up isn’t the kind of 
thing you measure in shades and textures. It’s a 




particular att 


reasserts with bonecrushing vigour the serious 
rewards that this style can offer. If these are 
complex Tracey charts, they don’t come off 
sounding that way - the melodic material has 
the craggy vivacity which is his composer’s 
trademark, and the rhythms caper along on 
Clark Tracey’s clean, nimble techniques. There 
are some arrangerly touches, like the rhythm 
section dropping out for the horns to babble on 
“Scoop Event", but there are no pawky 

leader’s gruff magic the band seems to fashion 
its own arranged delivery. Soloists emerge 
accurately and inevitably, and it’s all quite 
right and necessary. 

Jamie Talbot’s alto is the most exciting 



ne of his feeds 

Steriopulos is, like Babbington, beautifully 
recorded and assuredly in the hierarchy of great 

think I prefer Barker to Talbot this time - the 


beside the flag-waving of the soloing. You can 
tell a young band from its tunes - they’re often 
not up to much. As a calling card, Suddenly 
Last Tuesday is triumphant. The younger 

but you can feel the effort to take it a little 

Richard Cook 

HERBIE HANCOCK 
TAKIN’ OFF 
(Blue Note BST 84109) 


flawless. It’s like hearing the young Phil 
Woods in full flight. But he doesn’t 
understand Tracey’s music as well as Art 
Themen, Stan’s regular saxophonist. The 

perhaps: Stan’s solo in "Arcades” has a 
wickedly compelling twist to it. He knows the 
music best of all. 

At the drums, Clark Tracey is brisk and 


Hancock (p); Butch Warren (b); Billy Higgins (d). 

This could be any one of a number of 
seemingly anonymous records released by Blue 
Note as the 50s dovetailed into the 60s and 

had taken half a decade earlier at the hands of 
rock and roll. Like Sonny Clark's heapin' And 
Lopin' or Lee Morgan’s The Sidewinder it 

stalwarts and contains a ragged hotch-potch of 

rooted in a soul-jazz groove that would soon 
come to hang around the label’s neck like a 
gold-plated albatross. 

never quite succeeds in ridding itself of the 
’anonymous’ tag, and though it is hard to resist 

“The Maze" do the musicians and material gell 


As for t 






LEE MORGAN 
THE RUMPROLLER 
(Blue Note BST 84199) 

Recorded: New York, 21 Apri 


1. He lacks both the 
intuitive genius of Horace Silver and the earthy 
drive of Bobby Timmons, and though his 
comping is good enough, in solo his tendency 

glides silkily through changes that demand a 
rough hand. If you want to hear what Hancock 

try instead his own Maiden Voyage, or better 
still Miles’ Plugged Nickel , where Tony 


LARRY YOUNG 


uncomfortably between the label's various 

unfortunate jazz instrument) and he liked 
groups with dangerous players. Unity isn't 


Contrasts, but it has greai 
intellectual strength. 

Young knows what he 
Henderson and Jones, th 


nt.jon, 


works - or rather, as an ongoing series of duos, 
between Elvin Jones and whoever’s playing at 


s to feed off. That gives basically 
ight tunes like Shaw’s "The 

is Young and Jones alone, though this 
s Monk in too simple a light; I prefer 


he Rumproller is business ta 
winder. Though the title ti 






imperious, uprooting the horn’s lowest notes 
and squeezing out some very high ones too. 

Richard Cook 


HAMPTON HAWES 
FOUR! 

(Boplicity/Contemporary COP 022) 
Recorded: Los Angeles, 27 January 1958. 
YardbirdSuite-, There Will Never Be Another Yo, 
Jest-, Sweet Sue, Up Bh ‘ " 


years since The Grip, that remarkable, wai 
leader-debut of his. The interim has seen; 
contract for Columbia and a disheartening 


that by this time Hampton was messed up on 
heroin and no longer taking care of business. 
Later in 1958 he was busted and began a long 
stretch in jail which left a six-year gap in his 
recording career - a period movingly described 
ly Raise Up Off Me. 

for a horn to relieve the dry sonority, 

: so here. The whole album displays an 
>us drive and panache and swings 
ly - Kessel lifts his playing and Red 
11 and Shelly Manne were, La Faro and 
Sutler alone excepted, the finest rhythm 
[awes recorded with. But of course it is 



ARTHUR BLYTHE 

(CBS 26888) 

Recorded: New York, undar 
Odessa -, Splain Thang\ Esquina 


(c); John Hicks (p); Geri Allen 



Which means that the great, straight-ahead 
Blythe has to struggle against ideas of 
company funk. I don't care how neatly “Splain 
Thang” works as a D-Train/Gap Band rip-off, 
it’s garbage on an Arthur Blythe LP. The alto 

kind of sedative you can prise off any Herb 
Alpert record. “Odessa" has little of the exotic 
bustle of its first version (on Lennox Avenue - 
why is this fine composer going back to such 
old stuff anyway?), and OluDara has his cornet 
synthesised. This is hurtful. 

The good things are on side two. If 
Coltrane’s "Crescent” isn't a radical revision, at 

Dara gets to blow the best story of the date. 
Geri Allen’s synth nearly screws it. So to 
“After Paris”, an acoustic ballad: Arthur sings 
it for all he’s worth, and that pouting vibrato 
prods at your heart. 

Da-Da has no settled ground, nothing to 

pop. This isn't Arthur’s fault. Get him outta 


ANDRE JAUME/RAYMOND BONI 
POUR DJANGO . . . 

(CELP 2, from 107 Chemin des Eaux, Quartier 
Tortel, 83500 La Seyne Sur Mcr, France) 
Recorded: Fort Napoleon, La Seyne Sur Mer, 28-30 


June 


die Pour Julie: l 






exemplary album. The Muffins were Fred 
Frith’s first (briefly) backing band after he left 


stand up only rather poorly. 

Though based in Washington, The Muffins 

Hatfield And The North and Soft Machine 
among their inspirations (and also Sun Ra, 

the threads are audible on Open City , they’re 

rather long ago and beside the point; if in a 
sense they’re near ancestors, then they deserve 
the credit due to forebears; set alongside the 

genetically and generically straighter descent 

I'd take the line that anything that features 
Fred Frith is going to be interesting at very 
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Here is another pair of LPs carrying sessions 
that interlock chronologically, the 1953 titles 
being the first recorded under Graas' name. 

The Workshop LP appeared many moons ago on 
Decca as Jazz Lab /, though without “Be My 
Guest". On the 1955 and ’56 dates the 
arranging, and much of the composing, is by 
Graas himself. 

manner, “Not Exactly" has solos by the leader 

the french horn is an almost impossible 

usually makes us forget about all that, as in 
“6/4 Trend”, an interesting piece with some 
unusual ensemble textures. He is, indeed, the 
main soloist on both discs, and justifies this, as 
with some remarkable passages on Giuffre’s 
“Frappe”. Every track is in fact highly eventful 

brevity. 

The 1955 version of “Be My Guest” is better 
than the '53, and more extended. These 

marked by the fire and invention of Geller's 
contributions. Presumably it is only his less 
sensational life-style that has prevented his 
having a reputation comparable to Art 

West Coast standard and excellent solos from 
practically everyone. Odd man out on the 
December session is “Mozartesque", an 
amusing stylistic exercise though scarcely 
drawing close to Wolfgang Amadeus. 

“Friar Tuck” from the January 1956 date, 

and Kern’s “Pick Yourself Up” is presented in 
a variety of unlikely guises, Graas’ polyphonic 
learning again being worn lightly. 
“Allegretto”, like "Andante", is a movement 
from Graas’ Symphony No. 1, a work about 
which I know all too little. The french hornery 


;d: New Jersey, 14-15 Janu 




Societies springing up - Mingus, Fi 
Nichols, now Roland Kirk. Do we 


Handful Of Fives” and “Our Delight” and has 
some contrary muted strokes on “Spirits Up 
Above”. But he arranged the music too, and 


I'm Back ; Upon Arrival ; Q. W .; Fn 

This Way, Ballad After Us ; Open in 
John Purcell (af, f, ss, ts, bcl, ob, 


conservatism. Yet within a number of these 
rather too perfectly turned and somewhat 

things might be otherwise. When Purcell 
takes off on tenor in “On Arrival” and when he 

Eric Dolphy on “Q. W.’’, there is that feeling 
that if these lads allowed themselves to get a 


It may be assumed that any record with the 
same title as the group has got to be a first 
tlbum, and maybe, as so often happens, they 
:ried to get it all in and do it all right, rather 
:han leaving some things out and taking a 
:hance on getting some things wrong. If this is 
io, their future ou 




RESOUNDINGS 
RESOUNDINGS 
(Matchless Records MR8) 



VIBRATION 


SOCIETY 





to his alto and sopranino in places, 
ick whirl can be exhausting, but in 






j! and fabulous 


But of course it does. Not by violence or 
estrangement or contradiction (a single listen 
opens precisely the right mood of sympathy): 
there’s an older and more powerful tussle being 
carried on here than the class war that these 
players hope to resolve: their words, the little 
battle-cry of their resolve, is picked up and 
turned into base coinage: adorning sleeves, the 

potential buyer’s habit-bound pigeonholing. 


VARIOUS ARTISTS 

E COVER - ZIMBABWE HI 
AFRILP01) 



overdetermined blare - which might have 
seemed a bit strained after all this time? - 
must have taken place elsewhere. Mapfumo’s 
Chimurenga was built round the quietly 
introspective tchunk of the thumb piano, and 


it seems to have done.) The Real Sounds lay 

mbira beat with the Zairean h/tmba , according 
to African Concord magazine: but soukous is a 
music that leaves little space for elegant 
variation, and Harare could have been recorded 
anywhere in Central Africa, in many ways. The 

that the Kinshasa nightclub crowd seem to 
have lost interest in in the last few years. Aside 
from this, the record’s actually very attractive, 
albeit in a backwater kind of a way - and The 




minor-league pop, tc 


a while such a thing can 
Random threads in a fabric 

.", the straight-faced C’n’W romp of 
ira Nguva”, the squeak-smear sax and 
>ssibly quiet guitar of “Take Cover”: if it's 


ral (bl)ooze. Recommended. 

Mark Sinker 


THOMAS MAPFUMO & THE BLA 
UNLIMITED 

GWINDINGWI RINE SHUMBA 
(Earthworks EMW 55 


Ndtga, Tawanda (ky); Munya (d) 


Mapfumo’s been tackling the problem of 
Finding a voice for all Africa, and the 
Chimurenga is consequently much changed: in 

of Bob Marley, he’s recognised how reggae - 
the song of the exile - has grown into the 
Pan-African discourse, and (as Manu Dibango 


Diddley beat of “Hupenya Wangu’’.) The 
complexity he was juggling with in Mabasa 
and Mr Music has been put on one side - but 


ire packed with musicians hoping to make 
iomething of themselves away from a scene 


DAVE SMITH 
ALBANIAN SUMMER: A 
ENTERTAINMENT 


MARK LOCKETT/JANET 
SHERBOURNE 
SLOWER THAN MOLASSES 
(Practical Music, Practical 3) 



People’s Republics have never lacked to 
which way the wind blows and more than once 
have heard on it the thundery rumble of tanks 

traditionally clannish Balkans does the 

long the West’s idea of a “good” Communist, a 
brand from the burning. Hoxha’s Albania, on 




All of which missed the fact that Albania, 
outwardly the epitome of “balkanized” 
nationalism, had since 1944 enjoyed a long 

entanglements and based on an 
unprecendented rate of social and economic 
development. 

Skenderbeu proved the one reliable bulwark to 

on unopposed to the gates of Vienna. On his 
death, Albania fell under Turkish rule till 
1917. Democracy took root only slowly and 
King Zog was in the 20s and 30s one of the 
last absolute monarchs in Europe, with a 
decided preference for fascism over the ballot 

divorces - from the West, from Russia, then 

remarkable development since. These days, 
though more open, the country is still little 
known or understood. No advertising? No TV 

Composer Dave Smith has been making 

and has become an avid listener to the folk 
music broadcasts on Radio Tirana. These 
provide the inspiration - and some of the basic 

and piano Albanian Summer written for and 
dedicated to Jan Steele and Janet Sherbourne 
(collectively Ziz!). 

A range of influences is clearly audible. 

Even in a nation of three million people and 
only half as large again as Wales, there are 
major cultural differences. The music of the 
Gheg-speaking north seems to show little of 
the rich, oriental quality of the Tosk-speaking 
south and, as Smith explains, there are marked 

(with its strong Turkish colouration) and that 
of the mountain fastnesses. The latter evokes 
all the fierce austerity Byron noted in Childe 
Harold’s Pilgrimage. 

Steele’s sax lines range between a delicately 
tongued, rhythmic polyphony and a keening, 
trumpeting cry (as in the opening section) 

European folk styles; he’s said that recordings 
of Albanian music were among his chief 
influences. Janet Sherbourne explores a 
similar, though less outwardly dramatic, 

Janet Sherbourne emerges with no less 
credit on the compilation Slower Than Molasses. 


(though "All You Can Eat” is a multi-tracked 
piece originally conceived for the rock band 




DJANGO REINHARDT 
DJANGO'S CASTLE 
(RCA CL 70907) 

LOUIS ARMSTRONG 
SATCHMO'S GREATEST HITS 
(RCA CL 89799) 

SIDNEY BECHET 
SIDNEY’S BLUES 
(RCA CL 89800) 

DUKE ELLINGTON 
COTTON CLUB DAYS 
(RCA CL 89801) 

COUNT BASIE 
BASIE S BASEMENT 
(RCA CL 89802) 

VARIOUS ARTISTS 
BOOGIE WOOGIE HITS 
(RCA CL 89803) 

DIZZY GILLESPIE 
DIZ DELIGHTS 
(RCA CL 89804) 

FATS WALLER 
HANDFUL OF KEYS 
(RCA CL 89805) 


LIONEL HAMPTON 
HAMP THE CHAMP 
(RCA CL 89806) 

SHORTY ROGERS 
SHORTY’S GREATEST HITS 
(RCA CL 89807) 

JELLY ROLL MORTON 
DOCTOR JAZZ 
(RCA CL 89808) 

PAUL DESMOND 
GREATEST HITS 
(RCA CL 89809) 


ink we must bid these compilations 
ome - for once. Since the selection of jazz 
rds for anthologies is usually the cue for 










but if you want a single-disc example of the 
Victor recordings by these players then this 
series works a treat. Jelly Roll Morton, for 
instance, is superbly served by DoctorJazz. 
Side one is absolutely flawless: six of the 1926 
Red Hot Peppers sides, a string of 

“Shoe Shiner’s Drag” - but it’s still a jubilant 
collection of Jelly’s music. 

RCA have the best of Morton in their 
archives anyway. With Count Basie it’s 
different - all his great early sides were made 
for Columbia. His LP is a late-40s mixture of 

having for Paul Gonsalves curling sublimely 
through "Sugar”, done at a pace that’s 
impossibly slow. The band is a shadow of its 
late-30s self and performs amiably and 
carefully. Django Reinhardt, too, is recorded 
in 1949-50 and is less than his greatest self, 
not helped by a stodgy recording; but these 

his genius. Like Parker, he had the gift of 
outshining regular standards even when not 
really trying. Listen to the frightening runs he 
rips out of “Nuages”, a tune he was probably 


Cotton Club Days is actually a better souvenir 
of Duke Ellington’s first great period than 

(“Creole Love Call”, “Black & Tan Fantasy”, 
“The Mooche”) appear alongside some fine 
Ellingtonian sketches: “Misty Mornin” is a 


nd "Shout ’Em Aunt 






the period is 1937—41, and Hamp sim 
called into the studio the best musiciai 


Ben Webster and Charlie Christian in it. There 
is Johnny Hodges purring through “On The 
Sunny Side Of The Street" and Nat Cole on 

everyone on “Shufflin’ At The Hollywood”. A 
record that has nothing but highlights - even 

first 1932-33 sessions for Victor, with four 

genius on a pedestal, standing over big band 
arrangements that he could toy with as he 
wished. The tumultuous brushstrokes of the 
trumpet have an implacable sense of calm and 
order too, no matter how daring Louis gets: 
hear “Basin Street Blues" and the almost 
celestial "I Gotta Right To Sing The Blues”. If 

Victor; Sidney's Bines starts with the exciting if 
produced “Sweetie Dear" and peaks on a 

Bechet blows with the Olympian force that 
rubs weakness out of any melody. Simple blues 
lines become glistening, steely, indestructible. 

A Handful Of Keys is a fine balance of Fats 
Waller s hits and his 
Misbehavin’" and “Your Feet': 
here, but so is the fabulous “V 


SMITH S ONI AN JAZZ REPERTOIRE 
ENSEMBLE 

SYMPHONY IN BLACK 
N024) 


Johnson’s "Carolii 
Waller’s rhythms 


on Jam 




Woogie Hits gives us other great piano stylists 
in an absorbing mix: two rollicking duets by 
Albert Ammons & Pete Johnson, Meade Lux 
Lewis and the definitive "Honky Tonk Train 
Blues'", band stuff from Dorsey, Goodman, 

Big Maceo’s “Chicago Breakdown" and 
"Yancey Stomp" by the piano's most selfless 
soul, Jimmy Yancey. 

It’s a bit of a leap from there to the 



setly in Desmond’s 

Richard Cook 


PHIL WOODS 
RIGHTS OF SWING 
(Candid CS9016) 

Recorded: New York, 26 Jam 


Julius Watkins (frh); Sahib Shihab (bs, 0; Tommy 
Flanagan (p); Buddy Catlett (b); Osie Johnson (d). 
Willie Dennis (tb); Mickey Roker (d) replace Fuller 

Woods recorded Rights Of Swing while a 
member of the full-time jazz big band led by 
Quincy Jones, which shows just how long ago 

sidemen Benny Bailey and Clark Terry (already 
reissued), it draws its personnel partly from the 


schmaltzy tendencies of this size of front-line, 
infused it with the vitality inherent in his own 

the sleevenote), it is Woods et al 's solo work 
that lingers in the mind. Both Fuller and 

neglected Bailey (later of the Clarke/Boland 

In fact, thanks to Candid's enlightened 
policy, the present reissues have restored 
several major examples of both these players, as 


significant, Ellington music being rescued 

Brown and Beige" (long deleted on Argo 
ZDA159), but the above demands attention. 

what "Ellington expressed in his music" would 
have gone "beyond Melville, Henry James and 
Faulkner". Gee whizz! 

At 15' 41" “Symphony In Black", in four 
ite, and in 

Symphony In Black that featured Ellington’s 
band and Billie Holiday and won an Academ 
Award for the best short musical film of 193 
this is particularly fascinating to those who 


has three sections of which the first, “Dance”, 
reworks “Ducky Wucky” (1932), while the 
third, “Big City Blues”, does the same with 
“Saddest Tale" (1034), and the suite’s finale, 

“Merry-Go-Round" (dated 1935 by the sleeve 
but first recorded in 1933). 

“Casa Blanca”, composed and scored by Juai 
Tizol, will be especially fascinating to those 
who know their Boyd Raeburn well, for it 
proves to be the piece that he played, in the 

arrangement, as “Bagdad”. A 1945 Raeburn 
broadcast of this appears on Hep 3. Another 
Tizol opus, “Night Song", was recorded in 
1939 by Cootie Williams’ small band, not by 
Ellington’s large one; and Duke’s own 
"American Lullaby" was not recorded by its 






performances, and “I’m Beginning To See The 

Smithsonian Jazz Repertoire Ensemble would 
never be mistaken for any vintage of the 
Ellington band itself. That is as it should be, 
though I do not have the space here to explain 
why. Similarly the composite performances 
based on more than one source raise some fairly 
complicated aesthetic and even historical 


cliches, the overall balance and impact of the 


HAROLD LAND 
THE FOX 

(Boplicity/Contemporary COP 016) 

The Fox; Mirror-Mind Rose; One Second, Please; Situs 
A-Plenty; Little Chris; One Down. 

Harold Land (ts); Dupree Bolton (t); Elmo Hope (p); 


the unique Elmo Hope, the ferocious Frank 
Butler. The mysterious Dupree Bolton came 


flashes of sunlight before diving down into the 
another world. 

Land himself remains as unruffled as ever. 
His playing always suggested an ongoing 

Webster. 


No giant steps, no new steps, just a pure 
undiluted consolidation of the jazz form. Just £ 



VARIOUS ARTISTS 
BEST OF BLUE NOTE VOL 2 
(Blue Note BST2 84433) 

Delight, Thelonious Monk: Round Midnight, Gil 
Bud Powell: Coflard Greens And Black-Eyed Peas,' 

Dexter Gordon: Three O'Clock In The Morning, Kenny 






CANNONBALL ADDERLEY 
ACCENT ON AFRICA 
(Affinity AFF 148) 


pretension can be so much fun. In fact, th 

record both a giggle and dancefloor dynar 
Essentially, it s an album of small gesti 

American tribute that borrows one or two 
received ideas about African music and th 


Old Devil Moon: Softly As In A Morning Sunrise: 

(1): / Can't Get Started. 

Rollins (ts); Wilbur Ware (b); Elvin Jones (d); on (1) 
and Jones. 

tenor player’s first public outing as leader after 
provides the perfect showcase for his long, 


which might have been written specially for 
him. Jones and Ware are unshakable in 
support, the drummer in particular providing 
his usual impeccable cymbal-based 
timekeeping and crisp drum patterns. "Softly” 


Recorded: New York City, 24 November I960. 
Hard Sock Dance-, Alison ; Tipsy; Please Say ‘Yes'; A Ki. 
To Build A Dream On; Maud's Mood-1. 

Bailey (t); Julius Watkins (frh); Phil Woods (as, 
bcl-1); Tommy Flanagan (p); Les Spann (g, 0; 
Buddy Catlett (b); Art Taylor (d). 

If he was ever remembered, Bailey is 
presumably forgotten now. During the early 
1940s he was around Freddie Webster in 
Cleveland, then he became a member of 
Gillespie's big band (“Cool Breeze ”, etc). But 

early 1950s, and made this LP during a brief 

Bailey was soon back over here, worked a lot 
with the Clarke-Boland outfit, and has always 




“Gumba Gumba" and “Marabi" (r 
sensibly as a single) are the album's k 
boots. Rattlingly camp and lip-smac 
both tunes have been club raves for si 
The real horrors start when you mi 


redeemed by Adderley’s flourished 
follows. A weird divergence of ideas a 


cinemascope or the sound track to Daktari. 

Cannonball himself wavers throughout. His 
solos on "Marabi" and “Gunjah” are typically 
gobsmacking, but too often his soprano work 


concerns Jones’s grunting (I presume it’s he, 
field) which is a little distracting - but it can 
performance from all three men. 


s of Good Taste. Cannor 


little rhythmic felicii 


to be almost faithful 

s and strange melodic 
’ is a blues-based Rollins 

far from the melodic 


of the tune has been completely explored and 
minutely examined. The alternative rhythm 
section gives "A Night In Tunisia" a slightly 




more close-knit design, as it goes on. 1 
"Maud’s Mood”, too, he begins calmly 

ideas on “Alison” reconcile rhythmic p 

be the finest of allf 


on alto gets close to matching Bailey, as in 
“Please Say ’Yes’”. Watkins rarely produced 


he found more opportunities. There is effective 
ensemble use of the horn on this track, and of 
the flute in “Alison”, but the group as a whole 
never establishes a collective character and is 
weakened by dull solos from Catlett and, 
surprisingly, Flanagan. This record, then, is 


album as it began: with 




playing coi 


ns of Freddie Webs 


to recommend this album 


BENNY BAILEY 


HORACE SILVER QUINTET 
FINGER POPPIN’ 

(Blue Note BST 84008) 

Finger Poppin' Juicy Lucy ;Su 





Subscribe! 

AND COLLECT A FREE BLUE BOSSA LP! 

Through the exceedingly kind auspices of Blue 
Note/EMI Records, we have a limited quantity of 
their splendidly danceable BLUE BOSSA 
compilation LP, just asking to go to discerning 
homes right now. The catch? All you have to do 
is be a first-time subscriber to Wire'. 


Take a look at the rates on our state-of-the-art 
subscription card, tucked tastefully into this 
issue. If you’re one of the unenlightened few who 
haven’t taken out a sub before, mail in the 
appropriate readies at once and write "BLUE 
BOSSA” somewhere on the form. An LP will 



WIRE 


HERE THE BOSS< 


SOUNDS ARE. 







thinks about bar-structure when composing 
until after he’s finished writing. “As long as 
they feel even and comfortable, that's all that 

This certainly explains why his tunes always 
have that organic, stress-free camber that keeps 
him pressed up tight against the blues/gospel 

first decade’s recordings for Blue Note. 

Relying first and foremost on his instincts, he 
to the blind alleys of 
;ss and intellectualism that, at 



middleweight carefulne 


identity, extracting most of the duller 
moments from the previous record and 
reinventing them smoothly to cover the bulk 
of these two sides. Like paste. Add to the 
general blandness of this a 
about “accomplishments" 
experience” with which Williams adorns th< 
back of the sleeve and you have the completi 
Yummy (Young Urban Meaningful Musicia 

ii-Freudian song-titles, 
because the album starts 


in Oscar 


he Cafe Bo 


he usual crap 


Which 


Song For My Father, Blowin' The Bines Away 
and Horace-Scope, but their incisive attack ai 
(that word again) instinctive feel for the 

of integration that most leaders would have 
given a ten-album contract for. 

“Swingin' The Samba" is familiar fare on 


energy of the title track and “Cookin’ At The 
Continental”, plus the lolloping funkiness of 
“Juicy Lucy” and "Come On Home", that 
characterises the record’s real strengths. The 
deep blues-based grooves of the latter two, in 
particular, serve to highlight the uncliched 

gleefully accepts the opportunity to treat the 
breadth of earthy 1 


altogether purposeful and . . . < 
The only other piece to rise abo’ 
prevailing bog of politeness and 
“Episode From A Village Dana 
largely due, I suspect, to the wj 
conga incites the soloists to 

Otherwise, th 



, complementing your furniture ir 


CANNONBALL ADDERLEY 
SPONTANEOUS COMBUSTION (THE 
SAVOY SESSIONS) 

(RCA Savoy WL70531) 



THERE WAS A SURREPTITIOUSNESS 
tempering the drive of Wil 
ex-Blakey man) last album Alter Ego which 
suggested that here was a Style in the making: 
a sneaky, side-door approach to the new bop 


unfamiliar with this earliest part of Adderley’s 
career and was surprised at how old-fashioned 
it all sounds when set against what Parker had 
done and what Monk, Mingus, Tristano and 
even Miles were doing. There was as yet little 
evidence of the soul/gospel jazz elements, and 
the first record in particular is very much 
bebop rather than hard bop. 

Cannonball is often dismissed unfairly as a 
populariser and degrader of modern jazz. There 
is no room to debate that question here, and 1 
would only refer you to the various records on 

what he was capable of in inspiring company. 

generally competent and interesting but Nat 
and Byrd are noticeably insecure technically 
and stylistically. (The sleeve makes much of 
the youth of most of the participants, but now 

facility of the likes of Marsalis and Blanchard 

youngest members of the band - Clarke and 
the 20-year old Chambers — who really hold 


"Willow”, where he is con 
direction the performance 


i taking, often 


up Cannonball's debut album, 
iginally under Clarke’s name. 
Earlier in June the altoist had made quite 


Hodges, Carter or Willie Smith, not just in 
the lusher sound but in the phrasing and 
placing of notes. 

The quintet session is altogether more 
professional-sounding. I don’t know what 
order the tracks were recorded in but as they 
are arranged on the album they give the 
impression of steady improvement. The title 
track and “Still Talkin’” are long blues on 
which Cannon is assured and lucid. Nat, too, 
is far more together and there are fewer cracke< 
notes. On the latter number he is quite 
impressive, successfully negotiating some 
well-placed double-time runs, high-register 
shrills, and even the mandatory quote from 
"The Kerry Dance”. 

For all the technical shortcomings this 
release is fascinating listening for the light it 
throws on the early work of musicians on the 


DINO SALUZZI: Once Upon A Time - 
Far Away In The South (ECM 1309). 
Probably a must for bandoneon freaks but 
probably baffling for just about everyone else. 





anything subtle or sophisticated it was by 
mistake. Some may argue that period spans 


comment, and you have an album whose title 
Stuart Nicholson 

TIM STORY: Three Feer From The Moon 

England. The compositions are simple and 
fairly repetitive, development being mainly in 
the form of changes in instrumental colour and 
texture and, sometimes, in volume. 1 would 

something more rigorous, not to say vigorous, 
on their hi-fi. Tim Story wrote, produced and 

guitar, vibes and synthesisers, and even 
designed the record cover. 

Barry Witherden 

DUKE ELLINGTON: Live In Paris (Magic 
AWE 19). It is writ that everything Duke did 
is good and wholesome. Like Louis, however, 

forgettable calypso, “What Else Can You Do 






need of “Things Ain't What Th< 
Be”, "All Of Me”, “Stompyjon. 


»t to “bring the sound of the organ into 
means surrounding his redoubtable 

icks close to his bottomless R&B groove 
>re whiff of these rotten-tooth ballads 


Nick Coleman 


uncertain, “Cheryl” and "Chasing The Bird” 
Bud Powell plays as capably as Parker on the 
and "Little Willie Leaps” have Bird on tenor 

the weaker records in the series, but absolutely 
indispensable all the same. 

Richard Cook 


CHARLIE PARKER 



CHARLIE PARKER: The Complete Savoy 
Sessions Volume 4 (Savoy). Episode four is 
the rest of the date with Bird on tenor, plus all 
the extant takes of seven breathtaking pieces: 
"Another Hair-Do”, “Bluebird", 

“Klaustance”, “Bird Gets The Worm”, 
"Barbados”, "Ah-Leu-Cha" and 
“Constellation". To have any semblance of a 

Richard Cook 

JOHN AVERY: Nighthawks (Final Image 


melancholy nocturne based around a short 
melodic phrase recalling Sondheim's “Send Ir 
The Clowns", while “Nighthawks" introduce 
a mildly dissonant note which then trades 
thematic places with lyrical material invokin ( 
the earlier piece. Avery makes musical sense < 


of jazz and rock. John M; 


rock drur 


those in jazz. The group as a whole produces a 

typically intriguing Carr themes, the fine, 
strong detail of the solos gaining in clarity and 
definition by being etched on the ‘big’ canvas 

UK. 

Chris Parkei 

ART BLAKEY & THE JAZZ 
MESSENGERS At The Cafe Bohemia Vol 2 
(Bine Note BST 81508). The second helping 

26), though this time Kenny Dorham gets to 




n “Yesterdays”. 


izz idiom 


all about. Best shot: The Dirty Dozen 


DONALD BYRD. At The Half Note Cafe, 
Volume 1. (Blue Note BST 84060). The appeal 
of this 1961 release is created by baritonist 
Pepper Adams and by a rare appearance from 
pianist Duke Pearson, an interesting minor 
figure. The best track is a Pearson original, an 

leader, fail to spark. On this evidence, jazz did 
not lose a major voice (nor even a particularly 

heard the ringing of distant cash-registers and 
departed for a prolonged spell in fusion. 

Andy Hamilton 














(Steve Rodby was the bassist). At one point, if 
you closed your eyes, you’d have thought 

different to me every time I’ve heard him down 
through the years, and as usual, I can't wait for 
his next surprises. 

^ “Symphony Sid" and a bunch 
of other standards, like 
“D.B. Blues", “Lester Leaps In”, “These 
Foolish Things”, and so on, were played in a 

Anderson. Freeman has been so active around 
town for so many years (he plays in several 
clubs week after week, besides special events 
like this show) that it’s good he’s not taken for 

resulting freedom of expression are still over¬ 
whelming experiences, and this concert was 
the best Freeman show I’ve heard lately. 



Long an artist with a fixed style, it seems 
Anderson is in a process of change; it was 

versity in Evanston, with Pat Metheny, Char 
lie Haden, Denardo Coleman, and Jack De¬ 
songs, then Haden arrived, Dejohnette, on a 
standard drum kit, replaced Denardo, and the 
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15 CLEVELAND STREET, LONDON W 


dore specifically, it 


wonderfully well-read and highly intelligent 
person Biba Kopf is. It would have been far 
more instructive for Cook himself to have done 

thing. Allowing any interviewee to talk 
unchecked and reading out the prepared 
question when they have finished makes for 

(apart from the record reviews in the same 
issue. Many of us here don’t have the potatoes 
to rush off to the local disc-cutter and snap up 
any album, and it would be helpful if selected 
discographies came with interviews and 

By contrast, Max Harrison’s piece on Third 
Stream was good. It told us what it is, where 


get it. Also, it has that special W. 


:o the depths of 


of space. But I did think that the i 


style interviews are frequently boring. In this case, 
would have said you could tell why Evan makes t 
music he does from such an articulate conversation, 
also seems like every time Bailey, Parker and their 
ilk are written about , it's an 'introductory' piece 
that gets done. These guys have been around long 
enough to merit something a bit deeper. Hence the 
nature of Kopfs article. But we aren 7 forgetting 
that there are plenty of newcomers out there - it's j 
e don't like talking down to people! 

wherever possible-RC. 


your musings from sinking ii 
their own obscurity. 

I’m not suggesting that you take 
retrogressive steps and compromise your 
originality, just consider that a number of your 
readers (myself included) need a little helping 
hand and a shove in any direction, even though 
it may be boring for the well-versed out there 
to be told when, say, Mingus ii 


or Rollins 



The Sharp End 


shrinking pool of cash support. 

Like Sir Les Patterson, I've always had 

avant garde, a sharp end of experimenter 
Dallas and Bucks Fizz are what sells, and 
similarly slanted products, but you can’t 
n. Keep delivering the m 


Details! Details! 



Contempt 


in Andy Hamilton’s review of Keith Jarrett’s 
Standards Live. I must admit this one is almo: 
too much for words. Being a jazz guitarist, 
having lived for many years in the US and 
travelled extensively in Europe, I have notice 
over the past few years the respect and 

critics) have held for Mr. Jarrett and his trio. 


Very fe^ 


it influer 




of the art 

on young musicians. Fortunately very few 
come up with such pathetic remarks as “Jarrett 
is a better composer than pianist”. I admit 
having read that sentence a few times before 
believing it was printed. My poor fellow, you 
who have so much understanding of what 
music should be in the 80s, how about a few 
words on the rhythm section - or are they a 
little too hip for you! 

Dear Wire , if you have any respect for the 
world of improvised music, people like this 


Pat Metheny & Ornette Coleman Song X 
(Geffen) 

Higgins Rejoicing ( ECM) 

Egberto Gismonti Solo (ECM) 

Jan Garbarek, Egberto Gismonti, 
Charlie Haden Magico (ECM) 

Weather Report Night Passage (CBS) 
Weather Report Dominion ’84 (private tape) 
Marc Johnson Bass Desires (ECM) 

Pedro Aznar Contemplation (Interdisc) 
Mark Isham Film Music (Windham Hill) 

Lee Webster, Derby 


Captain Beefheart * The Magic Band 
Trout Mask Replica (Straight) 

Cecil Taylor & Max Roach Historic 
Concerts (Soul Note) 

Van Dyke Parks Jump (Warners) 
Univers Zero Ceux Du Dehor 
(Recommended) 

Residents Not Available (Ralph) 
Company Epiphanies (Incus) 

Steve Lacy Futurities (Hat Art) 

Edgard Varese Hyperprism etc (CBS) 
The Triffids Raining Pleasure (Hot) 

Ian Fairhurst, Wigan 


PLAYLIST 


Miles Davis Agharta (CBS) 

Pat Metheny Rejoicing (ECM) 

Max Roach In The Light (Soul Note) 

Billie Holiday Verve Silver Collection (Verve) 
Jim Hall Concierto (CTl) 

Colin Walcott Cloud Dance (ECM) 

Bill Evans Trio 64 (Verve) 

The Cramps A Date With Elvis (Big Beat) 

CD list from Mark Ascroft, Cat ford 
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SILKSCREENED T-SHIRTS - BIRD, COL- 
TRANE, Monk, Mingus, Dolphy, Dexter, 
Duke, Dizzy, Bud Powell, Billie Holiday (also 
in womens sizes), Jim Pepper, Django 
Reinhardt, Count Basie, "Be-Bop Lives". $10 
US postpaid surface mail, add $2.50 for air 


54664 USA. 


WE WILL BUY OR PART-EXCHANGE your 
unwanted jazz records. LPs, EPs, 78s, Books & 
Magazines. Collection bought - can call in 
London area. Top prices paid. Ray's Jazz Shop 
Ltd., 180 Shaftesbury Ave, London EC2. Tel: 
240-3969. 


TROMBONIST AND PERCUSSIONIST High- 
standards, required by Art Ensemble of Peck- 


T-SH1RTS - £4.75 Six original designs 

Coltrane, Blakey, Rich, “Be-Bop/Hard Bop” 
and Jazz Now! - For details send to: BOBSTER 
T’S, FREEPOST (UK only) LONDON SE20 
7BR or TEL 01-659 2734. 


SUICIDE SAM (Be Bop Poet) seeks horns, 
percussion, piano for concert work and recording 
NOW. 01-223 3497. 





£1.00 from J.A. Sheard, 56 York Avenue, 
Wolverhampton, WV3 9BU. 


RARE JAZZ RECORDS Original • pressings. 
From traditional to avant garde. Write for free 
lists; Jazzmine, 7031 13th Avenue SW, Seattle, 
WA, 98106, USA. 


JOHN MY ATT WOODWIND: Secondhand bar¬ 
gains include Selmer Balanced Action Alto 
£625, Yamaha YAS62 £550, Yamaha YTS61 
Tenor £550, Sankyo Silversonic flut £850 
Sovereign 'Studio' trumpet £375, Strad piccolo 
trumpet £550. 

Hundreds of secondhand instruments in 



refunded if purchased. 


















HAT HUT RECORDS PRESENTS HAT HUT RECORDS PRESENTS 
______ _ Mm..- Marianne Schroeder 

STEVE LACY NINE Braxton* 
FUTURITIES Stockhausen 


HAT HUT RECORDS PRESENTS 

MIKE WESTBROOK 
CHRIS BISCOE 
KATR WESTBROOK 

LOVE FOR SALE 































